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THE CORRIDOR. 

Note. — The numbers in the diagrams preceding the list of pictures in 
each gallery, show the positions of the pictures on the walls— the diagram 
line coinciding with the " line of sight " in the Academy. Pictureshung 
on or above the Academy line are marked outside the diagram line ; those 
hung below it are marked inside — all relative positions with respect to the 
Academy line being maintained. 
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The letters in the openings in the diagrams indicate the galleries ad- 
joining (connected by the door-way) — as E = Entrance to the East Gal- 
lery ; C, to the Corridor, and so forth. 

The dimensions given with the illustrations are in inches, the first fig- 
ures showing the height of the canvas. 
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The titles of pictures, of which illustrations appear in this book, are 

in italics. 

THE CORRIDOR. 



Ascending the staircase — at the landing of which is a portrait-bust of 
the Rev. Howard Crosby (10), by Rupert Schmid, and a portrait-bust of a 
lady by Le Grand Cannon (9) — the visitor sees over the entrance to the 
North Gallery, Miss Dodson's large painting, The Invocationof Moses (114), 
and at the left side of the doorway — following the order of the catalogue, 
is Leon Moran's picture, "Waylaid," (12) — a party of ladies and gentle- 
men of the last century, whose coach has been stopped and is being plun- 
dered by highwaymen. Below this is "A Music Lesson," (11) by Robert 
V. Sewell, and further on, William Bliss Baker's Solitude (21) claims 
attention, as one of the most realistic pictures in the exhibition. 

On the west wall, Mr. Morgan's Andante is a picture charming in 
sentiment, containing an exquisitely painted face poorly suggested by the 
illustration on another page. Springtime, by J. A. S. Monks (25) ; An 
Idle Moment (28), by M. R. Dixon, and Waste Lands (31), by M. De 
Forest Bolmer, hang in this panel. Over the entrance to the West Gallery 
is a ship under full sail — with a glowing yellow sky for a background (35) — 
by James G. Tyler. In the next panel are E. L. Henry's carefully painted 
"Home of the Squire " (38), A. T. Bricher's " Early Dawn, Southampton 
Beach" (39), C. A. Piatt's "Effect of Morning Sunlight " (40), Walter 
Palmer's " Off Venice " (42), Howard Butler's bright Church of Santa 
Anna, Mexico (/fi) — full of sunshine — and Arthur Quartley's "October 
Morning" (47). 

On the south wall, two of the most striking pictures are portraits by 
George C. Lambdin (62) and Constant Mayer (64) — the latter representing 
the wife of the Hon. Joseph Pulitzer, editor of The World. At the right 
of the entrance to the South Gallery are Mr. Chapman's Purple Twi- 
light ($2), Hamilton Hamilton's effective "Interior at New Windsor, 
N. Y."(6o), and Gilbert Gaul's "On the Lookout" (61)— a picture of war 
times. On the other side of the doorway, Robert G. Minor's Cradle of the 
ffudson^o), is a prominent feature. 
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14 NATIONAL ACADEMY OF DESIGN. 

On the East wall hang Carl Brenner's Waning Year (73), Peter Moran's 
large and interesting canvas, Down The Arroya to Santa Ft (74) — 
showing a number of Indian natives making the journey wilh ox carts and 
pack mules, Lyall Carr's "Digging Bait" (78), J. William Pattison's 
Sheep on a Hillside (81), Edward Gay's "Rye Fields in Early June " (83), 
and a highly finished picture of "Peaches and Art Objects " (79), by 
William M. Brown. Beyond the doorway to the East Gallery is M. 
Angelo Woolf 's " Roses and Thorns " (88) — a Sister of Charity dropping a 
rose into a trembling hand reached through the slit in the door of a city 
prison cell. Near this are E. A. Moore's Small but Appreciative Audience 
(go); a picture of "Roses "(91), by George C. Lambdin, some "Old 
Oaks " (95), by Henry P. Smith — painted in the manner of the best work 
of Rousseau — and a "Scene on Shipboard " (96), ' y J. II. Boston. 

Walter Satterlee's Old Garden (105) hangs on the North wall, and on 
the same wall are J. H. Dolph's Princes t (108), Kowalski's "Preparing 
for the Chase " (m), and a "Summer Afternoon " (112), by Thomas 
Moran — the latter very brilliant in light and color. Following is the com- 
plete list of pictures in 

THE CORRIDOR. 

1 Profile Portrait (Emma) — Florence G. Wait 

2 Portrait (Terra-cotta) — $30 — Wm. S. Kendall 

3 Portrait — Bronze Relief — $20-^Miss M. A. Bostwick 

4 Portrait Bust in Plaster — Robert dishing — Owner, Mr. A. B. Steele 

5 Portrait — Relief — Katherine M. Cohen — Owner, Miss Semple 

6 Miniature Portrait — Florence G. Wait — Owner, Miss A. J. 

7 A Portrait — William Rudolf O'Donovan, A N A — Owner, E. M. Clymer 

8 Miniature Portrait— Miss A. II. — Florence G. Wait 

9 Portrait Bust of Miss K. — H. Le Grand Cannon 

10 Rev. Dr. Howard Crosby — Plaster Bust — Rupert Schmid 

1 1 A Music Lesson — $300 — Robert V. V. Sewell 

12 * Way laid — $500 — Leon Moran 

13 'The Bachelor's Breakfast— $400.— J. H. Caliga 

14 *Game— $150— Adam Lehr 

15 Study from Nature — $500 — M. J. Heroy 

16 Sunbeams — $150 — A. Huntington. 

17 At Home— J175 — Burr H. Nicholls 

18 Picket Duty — $100 — Virginia Granbery 

19 Forest in Autumn — $200 — George F. Shelton 

20 Peonies — $100 — E. Haviland 
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21 Solitude — $1,500 — Wm. Bliss Baker — Illustration, page 76. 

" Thou art in the cooler breath 
That from the inmost darkness of the place 
Comes, scarcely felt." 

22 *A Thief— $500 — Ida Bothe 

23 By the Wayside — $350 — Herman Hartwick 

, 24 Village Scene in Lower Bavaria — $400 — Eugene C. Frank 

25 Spring-time — $250 — J. A. S. Monks — Illustration, page 127. 

26 The Stubborn Calf— $300— J. H. Moser 

27 Andante -$250 — Wm. Morgan, A N A — Illustration, page 87. 

28 *An Idle Moment — $175 — M. R. Dixon — Illustration, page 86. 

29 Mid-winter — #200 — L. M. Wiles 

30 The Tournament — $1,000 — Jose Bouchet 

31 *Waste Lands — $400 — M. De Forest Bolmer — Illustration, page 121. 

32 Longwood Marshes — $200 — Geo. Quincy Thorndike, A NA 

33 Opsimathy — Horace Bonham 

34 Lilacs — $25 — B. Riker Wooding 

35 'Flying from the Alabama — $800 — James G. Tyler — Illustration, 

page no. 

36 Study of Hollyhocks — $30 — Miss Annie B. Folger 

37 The Yankee Genius — $300 — Geo. N. Bowers 

38 The Home of the Squire — $425 — E. L. Henry, N A 

39 Early Dawn, Southampton Beach — -$225 — A. T. Bricher, ANA 

40 Effect of Morning Sunlight— $225— C. A. Piatt 

41 "He Never Caught any Fish — $125 — Geo. Wright 

42 Off Venice — $150 — Walter L. Palmer 

43 A Breton Girl — $125 — Chas. C. Curran 

44 Out-doors, Havana — $250 — G. Collazo 

45 Sunset on the Nile, Egypt— $250 — Lockwood De Forest 

46 *A Winter Idyl — $200 — W. C. Bauer 

47 An October Morning, Coast of Maine — $600 — Arthur Quartley, A N A 

48 *Santa Anna, Mexico — $500 — Howard R. Butler— Illustration, page 

65. 

49 Twilight — Robt. C. Minor 

50 The Letter — $200 — C. D. Sawerwen 

51 The Letter— $200— M. Wight 
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52 Through the deep purple of the twilight air— $190— Carlton T. Chap- 

man — Illustration, page 64. 

53 Under the willow tree— $350— John J. Hammer 

54 Heart's-ease— $20— S. Martin 

55 Pink Roses— $30— H. Winant 

56 Portrait of a Lady— Reginald Cleveland Coxe— Owner, Mrs. Swift 

57 Sunset after Rain— $550— Kruseman Van Elten, N A— Illustration, 

page 90. 

58 *Black Hamburg Grapes — $100 — Mary E. Hurst 

59 An Old Lane, East Hampton — $150 — Walter Clark 

60 Interior at New Windsor, N. Y.— $300— Hamilton Hamilton 

61 On the Look-out— $250— Gilbert Gaul, N A 

62 A Portrait— George C. Lambdin, N A— Owner, F. D. Markiwald— 

Illustration, page 80. 

63 Young Brave, Excelsior — $1,000 — James R. Stuart 

64 Portrait of a Lady — Constant Mayer, A N A — Owner, Hon. Jos. Pulitzer 

65 Wandering Thoughts— $125— Mrs. S. T. Bailey 

66 Whaler— Trying Out— $125— James G. Tyler 

67 Sheep Pasture — $225 — J. Rogers Rich 

68 Roses— $100— H. F. Weller 

69 Wailing — $300 — G. Collazo 

70 The Cradle of the Hudson — Robert C. Minor — Illustration, page 125. 

71 Portrait of Miss Cornelia Horsford, of Cambridge, Mass. — Geo. P. 

A. Healy — Owner, Washington Allston 

72 Salt Marshes at East Salisbury, Mass — $275 — E. E. Case 

73 The Waning Year — $350 — Carl C. Brenner — Illustration, page in. 

74 Down the Arroya to Santa Fe — $1,500 — Peter Moran 

75 Cape Ann Roses — $100 — S. M. Barstow 

76 Who killed Cock Robin ? — $150 — E. Ritchie Harrison 

77 *South-side Road, Long Island — $125 — H. H. Du Bois 

78 'Digging Bait — $150 — Lyell Carr 

79 Peaches — $600 — Wm. M. Brown 

80 Venice, Doge's Palace at Sunrise, with Church of Santa Maria della 

Saluto — Geo. L. Brown 

81 Sheep on theHill-side — $250 — J. Wm. Pattison — Illustration, page Jo. 

82 Venice— $500— W. S. Haseltine, N A 
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83 Rye Fields in Early June — $200 — Edward Gay, ana 

84 Spring Flowers — $75 — Vincent Colyer, ANA 

85 Colorado Poppies — $250 — Louisa B. Culver 
8, Venetian Boat— $500— W. S. Haseltine, N A 

87 Down by the River— $500 — Clinton Ogilyie, ANA 

88 Roses and Thoms — $300— M. Angelo Woolf 

89 The Bear Hunter — $250— William Hahn 

90 *A Small but Appreciative Audience— $350— Edwin A. Moore 

91 Pink and Yellow Roses— $250— Geo. C. Lambdin, N A 

92 Sunshine — $150 — H. Woodbridge Parton 

93 A Bit of Venice —$250 — Burr H. Nicholls 

94 Under the Vines— $175— A. J. H. Way 

95 Old Oaks — $300 — Henry P. Smith 

96 From Sliore to Shore— $1,000— Joseph H. Boston 

97 Scotch Roses — $30— E. L. Jackson 

98 Going to Market — $250— John A. Elder 

99 "Don't you come here!"— Jas. H. Beard, N A 

100 " It's for Amy" — $50 — M. Kollock 

101 Roses — $35 — Ben Foster 

102 Sister Balle — $35— Wm. Verplanck Birney 

103 A Successful Raid— $125 ^David S. Pope 

104 Our Pets— A. F. Tait, N A— Owner, Henry Henty 

105 The Old Garden— $900— Walter Satterlee, A n a— Illustration, page 

132 

" Youth sees shadows from the sunshine, 
Age sees sunshine from the shadows." 

106 Portrait of a Lady— Matthew Wilson, ana 

107 Indian Rock— $100— Mrs. J. A. Hodge 

108 Princess— $350— J. H. Dolph, A N A— Illustration, page 92 

109 Autumn's Last Gifts— $150— H. A. Granbery 

1 10 A Dull Story— $200— W. W. Churchill, Jr 
ill Preparing for the Chase— $325— M. Kowalski 
[12 A Summer Afternoon— $250— Thos. Moran, N A 

113 *Game, Canvas Back and Partridge— $125— Adam Lehr 

1 14 The Invocation of Mo<es— $2,000— Sarah P. B. Dodson— Illustration, 

page 82 



